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CULTURAL LEADERSHIP SUMMIT 2018

20183 {CZEHER

Arts Touring & Cultural Tourism:
New Markets, New Audiences, New Strategies
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Hong Kong Arts Administrators Association’s 2018 Cultural Leadership Summit, an important annual cultural event, heads into

its 9th edition this year with the theme of "Arts Touring & Cultural Tourism: New Markets, New Audiences, New Strategies”.

Either embedded in an arts organization’s mission statement or outlined in its artistic plan, the desire of touring, to go beyond our
performing microcosm, allures all. Enhancing visibility and reputation for excellence as well as to attract artists to collaborate and
supporters to patronize, taking your arts on the road is an increasingly expensive yet costly enterprise. Thus, how to share your
arts on the global stage smartly, strategically and successfully has been vaulted to a white-hot issue for many arts practitioners.

Where are the new markets for my arts? What should | consider in order to devise an effective touring strategy? Where can |
seek for the elusive funding? Perhaps as pertinent to policy-makers as it is to arts leaders: how can all this artistic exchange and
peripateticism be translated into inbound audience mobility?

Join participants from Hong Kong and around the region in this provocative journey of discovery. Together, through discussions,
debate, keynotes and workshops, the vigorous interrogation on the subject of arts mobility will yield a better framework, and
inspiration, for success.
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WELCOME MESSAGE

EXingy

Ladies and Gentlemen, a very warm welcome to the 9th edition of the Hong Kong Arts Administrators Association’s annual Cultural
Leadership Summit.

Allow me to begin by thanking The Hong Kong Academy for Performing Arts and West Kowloon Cultural District Authority for
their long-standing and valued partnership for this annual event. This year, we are so grateful to have National Arts Strategies
co-organising the Executive Seminar on Arts Leadership - A Summit+ Programme. Gratitude also goes to Hong Kong Arts Centre,
Home Affairs Bureau, Art Basel, Hong Kong Arts Development Council, Consulate General of Canada, Hong Kong and U.S. Consulate
General Hong Kong and Macau for supporting this year's Summit.

Artists and Arts managers are very busy people, active (almost omnipresent) at different places in various projects all across the city,
the region and the world. As cultural networks and the evolving aspects of culture in the 21st century become increasingly important
issues to be discussed and causes to be promoted, from those arise the theme for our Summit this year - Arts Touring and Cultural
Tourism: New Markets, New Audiences, New Strategies. | commend the cultural leaders from both Hong Kong and many parts of
the world to help shed light on how to build a healthier ecology for arts mobility.

It's also why Summits like this are so important. By bringing together artists, arts managers, government sectors, funding bodies,
academic and the commercial communities, we can exchange ideas, strengthen existing partnerships and forge new ones to

accelerate the progress.

HKAAA is fully committed to playing its part to forge the partnerships and drive the growth of our arts and culture sector. We look
forward to working with all the partners, speakers and our audience to take forward the vision of this Summit and advance to a future
which is vibrant, sustainable and prosperous for all.
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Mr Paul TAM FEJRR B4
Chairman, Hong Kong Arts Administrators Association & Executive Director, Hong Kong Ballet
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PROGRAMME RUNDOWN
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DAY 1 | 8.11.2018, THU EHAITY

Time & Venue BRI R 24

09.30-10.00
Foyer K&

10.00-10.15
Amphitheatre JEZEIPT

10.15-11.30
Amphitheatre SBEEIBT

11.30-11.45
Amphitheatre SBEEIT

11.45-13.00
Amphitheatre JEZEIFT

13.00-14.30

The function room,
2/F, The Harbourview
(ZBEEmRE)

DAY 1

8.11.2018
THU £ A0

Language: mainly in English, Cantonese and Mandarin; with simultaneous interpretation

in English, Cantonese and Mandarin at Amphitheatre.
e RERBEREAT ) BIRARERTE  BREARSERDSEZRE

Programme £fiE

Registration, coffee and networking
BRERR

Welcome Remarks | Opening Ceremony EGI0E & B s

Officiating Guest 2% 5 Welcoming Remarks B0

Mrs Cherry Tse, JP @& R E &+, JP Mr Paul Tam IR 54

Permanent Secretary for Home Affairs, HKSAR Chairman, HKAAA & Executive Director, Hong Kong Ballet
BERENTHRE REEBRFEWER BEBBMITBABHE £fF k BFEEHE 1THRE

Opening Plenary: Arts Without Borders Bi%& 2 | fiiE R

The arts can transcend geographical boundaries and reach audiences from diverse backgrounds, but arts managers
and artists may face cultural, economic and political complexities overseas. Veteran cultural leaders from Dubai and
Hong Kong will share their experiences and strategies for arts touring and attracting cultural tourists.

BB EM I AR U EETAS SNER - ERNERENEMR AT SEEEMNEIIN UL « FEEFBUA -
REMFMEBNER LB - 55 ZFTEEROCRME S| g R a0 LR -

Keynote Speakers 884 &
Mr Jasper Hope

Chief Executive,

Dubai Opera

THFEHBIG FTHAEE

Moderator 4%

Mr Paul Tam BIKR 4

Chairman, HKAAA &

Executive Director, Hong Kong Ballet
EEEMITBRARHEEE Rk
EABERETTRERE

Mr Louis Yu ZEBAZUSE 4
Executive Director,
Performing Arts, WKCDA
BAXILEERR
FORBMI TS

Sharing Moment: Theatre 2 Z85%] : Bli5

Ms Mandy Yiu Executive Director, Actors’ Family & Chair, The Alliance of Theatre Professionals of Hong Kong
LISl e RERR (THAE k B8EXEBEARE @&

Opening Plenary: Finding Blue Ocean FIE =5 | EXFES

How do we cross that blue ocean to reach new audiences, new markets, and new artistic collaborators? Artists
and leaders of cultural organizations often wish to explore new platforms for artistic creation and presentation.
Our speakers and moderator have extensive experience touring and producing international cultural projects.
They will engage in a discussion to share experiences, best practices, and lessons learned from decades of
producing international tours and co-productions across diverse countries, cultures, and business contexts.
PN SR LA SR E R SIS AEE 7 BMRMUERNBREELER ERRIMN
BTENEFIR T T A - BHMINBEENERAEES L= OENEERR LA B SR - fIH2ETmD =&
B REWE  UEETFRETNRBER - UEMBERRE D RUEBRORE S SHENLE -

Ms Wen Wen & X &+
General Manager,

Hermark Culture

BISETHER AR

Mr Rafi Gokay Wol
Director & Head of Tours,
HarrisonParrott

Respondent and Moderator @ f& & 4%
Ms Alison Friedman 5 &S &+

Artistic Director, Performing Arts
HarrisonParrott #2885 West Kowloon Cultural District Authority
R EEE BAAXIEERR RRBMEE

Welcome Lunch B4 &

Hosted by Mr Duncan Pescod GBS, JP, CEO, West Kowloon Cultural District Authority &

Dr Celina Chin, Vice-Chairman, HKAAA & Executive Director, Hong Kong Chinese Orchestra
B AAXLRERR fTIRER BER%EE GBS, JP X

ERBEMITBRABRGREIER & BEDEE THRAE S8EF LI



14.30-15.45

The Training Room,
3/F, The Harbourview
BBERBR
=EIRE

Eric Hotung Studio,

Hong Kong Arts Centre
FREMH L
AREHERE

Amphitheatre
RES

15.45-16.05
Amphitheatre SEEEIPT

16.05-16.25
Foyer K&

16.25-16.40
Amphitheatre SBEEIBT

16.40-17.55
Amphitheatre SEEZIfT

17.55-20.00

Atrium Lounge 1/F ERES

The Academy Workshops (3 concurrent sessions) =B L {E5 (B2 #E1T)

1. Develop An Effective Touring Strategy & — {85 X A E R B

Having an excellent international network, strategic plans and admirable skills are just some of the factors that are
crucial for arts touring. Experts from Canada and Hong Kong will share their secrets of success for accomplishing
this challenging task.

BELENEBRABRER  REUENERRORZEMORNBIRNAE - RENEANEENEREH =
e FIaR TR ETRERE E’JE?’I% °

Mr Michael MacLeod £ m 154
Chief Executive, Hong Kong Philharmonic Orchestra

BRE LR TR

Mr Barry Hughson
Executive Director, The National Ballet of Canada
MEAEREEHE THER

2. Essential Guide to Tour Booking: Agenting, Negotiation and more {8IE ~ 177 & B % MUK EIER
When artists and arts organizations plan to bring their dynamic talents and inspiring performances to other cities
and countries, what are the pros and cons of having an agent? What should they look for during the important
process of selecting and negotiating with agents?

BEMRMEBTER T RAAMMERENNRRS N EMRHMBERE - BRAREGE(TEFRIERE 7 &5
RIBRERERHRER - ATEFEIEMT ?

Mr Rafi Gokay Wol
Director & Head of Tours, HarrisonParrott
HarrisonParrott £ 8 K{CEEE

3. Navigating One Belt One Road & Greater Bay Area —#%— & K EEREMH *

As arts and performances seek new platforms, the new One Belt One Road and Greater Bay Area initiatives have
sparked more opportunities for collaboration across regions and countries. What are the potential risks and
rewards in expanding into these emerging outlets, given the boom of the cultural scene in mainland China?
BESIHNTE TEMMRE - B —BIRNERFTIHAFIENZHNSERETESKS - SEXPE
REXCEDERE - R D35 L3 Bt (& f0 B £ R B A @ 32 1 2

Ms Wen Wen J&X &+
General Manager, Hermark Culture

FISIR RKIE

Ms Sun Li-chuan, Patricia AR 8%+
Head of Programme, Education &

Touring of Hong Kong Chinese Orchestra

TETLE §E HERINRIE

*This session will be conducted in Mandarin and Cantonese. i& 3R &7 & LA 238 #E M E R AT

Coffee & Networking
R BMR

Performance #;BIRE0
Musical Trio = £45I{E

Sharing Moment: Visual Arts 7 ZIREN: 18 B 47
Ms Claire Shea Deputy Director, Para Site
#E LT Para SiteE\iZe ] BI4EE

Afternoon Plenary: Fuel Your Touring Ambitions - Building Funding and Public Support

THEE | —BRERE —BYUESREDNARIE

In addition to the quality of the arts and the passion of artists and arts managers, obtaining funding and engaging
public support are also crucial elements in order for arts touring to be successful. How do we develop the resources
for touring? And how do we manage the balance between overcoming practical touring issues and maintaining
artistic excellence?

BT EMERMER - BMFMUEEMAHRRIEIASN - RMEMORLR BRI ES AR AR - At
JETT AR AR S B ORI E IR 7 fal AT PASe SREMTHORAV IR BHEE - B FPE RIS RN S A ek ?

Respondent and Moderator EIfER: 1%
Ms Margaret Yang #5822+
The National Ballet of Canada Centre for Social Impact Strategy Chief Executive Officer,
MEREREEFHERE 1TEMEE  The University of Pennsylvania Hong Kong Sinfonietta
Eﬁiz*i}t-éﬁjig BB RBLE THER
HEFERESL AIRANEE

Mr Barry Hughson Dr Peter Frumkin

Executive Director, Founder and Director,

Opening Networking Reception FIHBEE



PROGRAMME RUNDOWN
0] = B Rl R

DAY 2
9.11.2018

DAY 2 | 9 .1 1 . 2 01 8 ' F R | E,H‘H £ Language: mainly in English, Cantonese and Mandarin; with simultaneous interpretation

Time & Venue BRI R 24

09.30-10.00
Foyer K&

10.00-11.15
Amphitheatre JEZEIPT

11.30-11.45
Amphitheatre EEEIfT

11.45-13.00
Amphitheatre SEZ &P

13.00-14.15
1/F Atrium Lounge
—BERNES

in English, Cantonese and Mandarin at Amphitheatre.

BE  HERERERT  BIRARKEE - BRERES BENEERRSE

Programme £fiE

Registration, coffee and networking
BRERR

Keynote Plenary: How Arts Vitalize Districts and Cities: New Perspectives on Cultural Tourism
BT AREERIET | ULRENHE A

The arts have the power to promote a city’s vibrancy, enrich quality of life, revitalize neighbourhoods and boost
economies. Recently, many cities have brought the quality of their arts up to an international level to attract more
cultural tourists. Cultural Leaders from Hong Kong, Seoul, Dubai and New York will share their insights and
experiences to illustrate the powerful influence of the arts on cities.

LS HTARD) - BALEEER - REMBEATELRE « EFTPRTENRITELEMKF - AR5 ES
XEEE - BE - BE  HEN@ORUEER - B0 FHMANLENER  RREMENHNBATESN -

Mr Florian Riem Mr Jasper Hope Ms Beth Morrison

Chief Executive Officer, Chief Executive, Dubai Opera President & Creative Producer,
Tongyeong Concert Hall MHFETEIB 1TBAEE Beth Morrison Projects
A E YRR TR TRERAIBEIEA
Respondent and Moderator EIfER £ 1%

Ms Tisa Ho Executive Director, Hong Kong Arts Festival

fAlzRisZt EEEME TR

Sharing Moment: Music 2 Z 5% : F4%
Mr William Lane Artistic Director, Hong Kong New Music Ensemble
EBRREE BB EI%EE EilieE

Morning Plenary: Journey for Arts and Heritage: A Cultural Tourism Vision

RLEE | BMASEEBES | UERBHESR

Visiting major art fairs and cultural hubs in restored heritage buildings has become more popular not only for art
lovers but also for cultural tourists and the general public. What are the potential synergies that can result from

experiencing this fusion of arts and architectural heritage?

2B CELZERRNTIREMEEGNULER - TEZEMBFERLD YL BEENARTE 2 — K%
= o BN L B AR A AT RUPLLIEAE 1Y 163 RN 2

Mr Patrick Foret Ms Winnie Yeung 15588 &4 Mr Park Jongtaek FNRIZ % A4
Director, Business Initiatives, Head of Heritage, Director,

Art Basel Tai Kwun Korean Cultural Center in Hong Kong
EEMBMRE X5 NRER REE XWEBEE HEBER UL ik

Respondent and Moderator EIfER £ 1%

Mr Paul Chan Chi-yuen Co-founder & Chief Executive Officer, Walk in Hong Kong

BRERTE EREE A A ARI TR

Networking Lunch B{EFEE
Guest Speakers ZEHE

Ms Gail Crider Dr Peter Frumkin

President & CEO, National Arts Strategies Founder & Director, Centre for Social Impact Strategy,
National Arts Strategies The University of Pennsylvania

TR RITIRARE BYERERE G ERRE DL AIPATEE

13.45 - 14.15 | Tour of The Hong Kong Academy for Performing Arts Z)& #2208 HE



14.15-14.30
Amphitheatre JEZEIBT

14.30-15.45
Amphitheatre JEZ 5B

15.45-16.00
Amphitheatre BEEIT

16.00-16.15
Amphitheatre SEEEIfT

16.15-17.30
Amphitheatre ;&2 5Bt

17.30-17.40
Amphitheatre SEEEIfT

Performance &X;EREI
Siu Lung Fung Dance Theatre /N3RS R 5135

Afternoon Plenary: Cities’ Change Makers - Creative Producing for International Arts Projects
THEE | HREE - ARENER WAISHE -

In our world of globalization, producers and leaders from arts organizations desire to work in international
environments in order to engage with artists from diverse locations and backgrounds. Our guest speakers will discuss
their involvement in various international arts projects and their roles as changemakers in their respective cities.
EH2RMEBET - BAREZRAEMEBNEEANREE S LERERRS TIE - SRR E TRMMENE
SWEMRED - BFINESZERTHOMASEERENERN2REMARERRTREENAE -

Ms Linda Brumbach Dr Chang Yu-Hua SR B + Mr Raymond Wong & B 5 &
Founder/Director, Chief Executive Officer, Managing Director,

Pomegranate Arts GuoGuang Opera Company City Contemporary Dance Company
N Sk BxEIE B Wi EREER TREE
Respondent and Moderator EIfER: £3F

Mr Erik Kuong Wa Fun Managing and Creative Producer, Creative Links Ltd

PREEEE A AMERIZ AR AT BERAIEEE

* Session will be partially conducted in Chinese. $SIRE1 85 & LA R SGEST ©

Coffee & Networking
B MR

Sharing Moment: Dance 2 ZIRE1 | B

Mr Victor Fung Artistic Director, Victor Fung Dance
VEESER Victor Fung Dance Z1fi42 &

Final Roundtable: Arts in Tourism and Tourism in Arts: A Necessity for the Future? *
KRBERH | UCREEREE  RRBFER?

What is the role of tourism in arts and the role of arts in tourism? Are reviving aging cultural communities or
developing new cultural hubs possible solutions for the cultural tourism industry? This final roundtable will open
up discussions on the concepts of cultural districts and the relationships among heritages, festivals, arts and city
branding.

IR SALFSUEIRERMER 2 BIRME ? RAXEIREEERE( VLR - ERRIHOILER ? KEER
F A akam A XA LR AR, - ARSUEIEEE ~ B7 R - BT T d ke 2 RAIRE K

Dr Benny Lim ME{ZH+ Dr Paul Leung 2218181

Associate Director, Associate Professor,

M.A.in Cultural Management, CUHK Technological and Higher Education Institute of Hong Kong (THEI)
FRPRXARE ML EERLRIE 8IEE EESSHARRSR BERERERZR 81K

Ms Yang Yeung %522+ Ms Lei Yuen-hung 2584 22+

Founding member & Artistic Director, Producer,

soundpocket Théatre de la Feuille

BEBEE AR ARENAE AREEBIE BEA

Moderator £

Dr Oliver Chou Programme Director, College of Humanities and Law - Arts, Design & Culture HKU SPACE
FEYEEL BERBEZEERR BRI RXEREEE

* This session will be conducted in Cantonese. EIR T AEREHET ©

Closing Remarks #2 4%

Mr Paul Tam B R 5E 4 Ms Flora Yu 2 E L+

Chairman, Board Member,

Hong Kong Arts Administrators Association Hong Kong Arts Administrators Association

& Executive Director, Hong Kong Ballet & Development Director, Hong Kong Arts Festival
BEBMITRABHE £/F TREMITBRARHE EERKE

& BEEEEE THAE & BBEIED BRAE



BIOGRAPHIES

Ms Linda Brumbach

Founder / Director, Pomegranate Arts
Pomegranate Arts 83} A Fe44ES

LINDA BRUMBACH founded Pomegranate Arts, a company dedicated to developing, producing and touring
innovative contemporary performance arts projects through creative collaborations, in New York City in 1998.
Since its inception, Pomegranate Arts has produced the Olivier Award winning production of Einstein on the
Beach (Robert Wilson, Philip Glass, Lucinda Childs), Shockheaded Peter [The Improbably Theater), Book of Longing [Leonard Cohen, Philip
Glass), Dracula: The Music and Film [Kronos Quartet, Philip Glass and Universal Pictures), Charlie Victor Romeo (Collective: Unconscious
Theater), Dan Zanes' Holiday Show, Hal Willners" Came So Far from Beauty (Leonard Cohen and guests), Healing the Divide: A Concert for
Peace and Reconciliation (Dalai Lama, Tom Waits, Anoushka Shankar), Available Light (Lucinda Childs, John Adam, Frank Gehry) and most
recently Taylor Mac’s award winning A 24-Decade History of Popular Music. As a touring producer, Pomegranate Arts collaborates with
Batsheva (Ohad Naharin), The Wedding and Funeral Orchestra (Goran Bregovic), Sankai Juku (Ushio Amagatsu) and Laurie Anderson.

Prior to forming her own company, she was the producing director of International Production Associates (IPA) for 11 years, responsible
for overseeing all touring productions of artists such as Philip Glass, Twyla Tharp, Spalding Gray, Diamanda Galas, Elizabeth Streb, Karen
Finley, Meryl Tankard and the Serious Fun Festival at Lincoln Center. Linda served as a consultant for Creative Capital, the National Dance
Project for the New England Foundation for the Arts, advisory board of Celebrate Brooklyn, the board of directors of the International Society
of Performing Arts (ISPA) and as a board member of The Association of Performing Arts Presenters (APAP). She is a graduate of the Indiana
School of Music and lives in Montclair NJ with her husband Marty and two children.

Linda Brumbach 7 1998 F{EA4ITRLZ T Pomegranate Arts + BUTBEBEIE A EARFRE - EYENEAFMERFEEMER - BRI
LAZK - Pomegranate ArtsE&EUET ZERNMIER - BIEEE [RBEEIZE] ER - OO EMERATE) (BRIOE - BURE - 3E7
- RAET - BlE - BEFET) © Shockheaded Peter (The Improbably Theater) © Book of Longing (Leonard Cohen « JE/% - & AzHT)
+ Dracula: The Music and Film (KronosPlE 2= « 3E7E - #8087 & Universal Pictures) * Charlie Victor Romeo (Collective: Unconscious
Theater) + Dan Zanes #) Holiday Show * Hal Willners #) Came So Far from Beauty (Leonard Cohen32&) * Healing the Divide: A
Concert for Peace and Reconciliation (Z£f8M®I%i + Tom Waits * Anoushka Shankar) * Available Light (i - & EHT « John Adam -
Frank Gehry) & &1 5 Taylor Mac’s award #) A 24-Decade History of Popular Music ° {E&—RIXCEREA - Pomegranate Arts 71 £
Batsheva (Ohad Naharin) * The Wedding and Funeral Orchestra (Goran Bregovic) * ILI/&2 (Ushio Amagatsu) & Laurie Anderson& ff °

ERR BCHATZA - Linda &#E(E International Production Associates (IPA) HIEMEEE114E - B HEBIEH Y - /RIHT - Twyla
Tharp * Spalding Gray * Diamanda Galas - Elizabeth Streb * Karen Finley * Meryl TankardZ £ 5 8 5 A XGEE 1 N B B S OB E
fiTrR 0827789 Serious Fun Festival

Linda &% {E445 B - 835 : Creative Capital * the National Dance Project for the New England Foundation for the Arts * JFZCelebrate
Brooklyn®EHZE® « EFUEERE (ISPA) MHAZEEKE - AR EREXREBMLLAHS (APAP) EEEHKE - LindaRHER
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BIOGRAPHIES

Mr Paul Chan Chi-yuen FREIE L

Co-founder & CEO, Walk in Hong Kong
EREE BEAIPA R THAE

Mr Paul Chan holds a Bachelor of Laws Degree and a Postgraduate Certificate in Laws from the University
of Hong Kong, a Master of Philosophy from the Chinese University of Hong Kong (CUHK], and a Master of
Science Degree in Comparative Politics from the London School of Economics and Political Science. He was
once a part-time lecturer at the Department of Government and Public Administration at CUHK, Political Assistant to Secretary for Food
and Health, HKSAR Government (2008 to 2012) and a presenter and commentator at Radio Television Hong Kong. Paul is also a founding
member of the Roundtable group and Co-founder & CEO of Walk In Hong Kong, a leading cultural enterprise that organizes thematic tours
in the form of storytelling.

MREREEEBBRABISERE T RABEERE  WEBSEPNAEEEET MABEUACESR L RECAELT - REEE AR ESP
NAREZBUAHEITHES ZEBEAM - SEFEBNRYEEERBRBUAENIE (2008E2012F) - UEREATAMNRHEEFRTWE - Rk
4 J572Roundtable GroupBIl& 8 + R XL EEIREE (Walk in Hong Kong) HRIEIMA RITHAEE,

Dr Chang Yu-Hua RS &+

Chief Executive Officer, GuoGuang Opera Company

B EIE E&

After earning a Ph.D. degree at the Drama Division of the Department of Chinese Literature of National
Central University, Dr. Chang has been a part-time assistant professor at Fu Jen Catholic University. She
has previously served as the director of the Taiwan Music Institute, the head of the Division of Theatre Art
Development of National Center for Traditional Arts, as well as the head of the Division of Performances and the head of the Division of
Research and Promotion of National GuoGuang Opera Company, in charge of research and development of traditional theatre and arts,
international and cross-strait exchange and promotion, among other positions, and has thus accumulated rich administrative experience.
Among his publications are Exploration of the Hypothetical Characteristics of Dramatic Performance and Performance Skills in Traditional
Operas. In recent years, she has taken on the task of establishing GuoGuang Opera Company as a unique Taiwanese theatre troupe with the
prospect of sustainable management and the objective of “passing on cultural heritage and creating a valuable icon.”

B S7 AR RO R BB FE PR AR 18 1 - W ABRREERE - FERVEREMH O ESRLETT  BIEBRAER - BBE
EHEAR  AREBAARSERG - BEERREREWNE MEEERITERSHEBES  BFTHEBERLEE - 27 (BmX
BREEMREZRE) ~ (BEZREIE) FEE  IFNA [XEEARRELIE] BRE - SHBEIEFAFREEREY - BiEE
BEEREEROGECENBERRAR -



Dr Celina Chin $28ZEE 1+

A § Executive Director, Hong Kong Chinese Orchestra

s BB TRAE
Doctor in Professional Studies, Middlesex University; Master of Arts in Strategic Management for Non-
Distributing Organization; holder of The Hong Kong Institute of Directors Diploma in Company Direction and

Professional Diploma in Corporate Governance & Directorship; graduate of Professional Programme in Arts
Administration organized by UCLA and former Urban Services Department; joined the Cultural Services Section of the former Urban Services
Department in 1989 and since then has worked in offices serving the Hong Kong Repertory Theatre, Festival of Asian Arts, Chinese Music
Festival, Hong Kong International Film Festival, Hong Kong International Arts Carnival and Hong Kong Chinese Orchestra; appointed the
first Executive Director of Hong Kong Chinese Orchestra Limited; rich experience in aspects of corporate governance, directing of non-profit-
distributing organization, strategic marketing and image building, as well as event and performing arts business project management.

Chin was appointed a member of the Performing Arts and Tourism Advisory Group of the Consultative Committee on the Core Arts &
Cultural Facilities of the West Kowloon Cultural District (2006-2008]; Arts Advisor (Arts Administration) of the Hong Kong Arts Development
Council; Member of Academic Committee (Creative Industries Management - Arts & Culture), the HKUSPACE and visiting professor (Arts
Administration) or lecturer for several academies of music; Fellow Member, The Hong Kong Institute of Directors.

RERBEAABERRER T  JFNPRABESRBEREL  CEESEBRAREBREEERHEA + TREBIMMSZHAEM
AT SR 75 8 Bt ol 1) R AT T TERAIARARAZ © 1989 F IMARI I FEIEE - BUMIARAEEEBIE - SMBME - hEELE - HEEKRE
FH - BRGESRBNERBTLEERS - UR2001FEETLERMRERESZIRBETRERE  ERFER - JEnRAEER
MER  REEEMBHERE EVCERSR  UOABMRERLMAREETmEREs -

LREZEAPANESVREMRZ L EMREHE AL 8§ RREM ERE M 8 (2006-2007) - RAEBEMER BHEMERE (21T
B) - MZMEEEREMITRANTEZRMNGEN  EEEEEGERGE -



BIOGRAPHIES

h]

Dr Oliver Chou B¥t=181

Arts, Design & Culture Programme Director, HKU School of Professional and Continuing Education

EBRBEXEBDR BMRFTRULREEE

Oliver Chou studied music history at the University of Hawaii under Professors Daniel Kwok and Barbara
Smith and obtained a PhD at HKU. He now divides his time and interests between academic work and music
journalism.

He is currently a programme director on Arts, Design & Culture programmes and courses at HKU SPACE, a music columnist at Yazhou
Zhoukan [Asiaweek), and a music critic at RTHK Radio 4. He also serves on advisory panels for the government and cultural institutions such
as Hong Kong Arts Development Council and the Allegro Singers.

He is the author of six books. Two of which, The History of Central Philharmonic Orchestra (1956-1996) and Music in a Bygone Era: Music in
Hong Kong 1930s-1950s, were named one of 10 best books of the year upon publication in 2010 and 2017 respectively. There was a Mainland
edition to both the Central Philharmonic book and the biography of Hong Kong Chinese Orchestra maestro Yan Huichang (2013]. In 2014, he
was invited to compile a Chinese/English account on the 40™ anniversary of Hong Kong Philharmonic Orchestra. The aforementioned Music
in a Bygone Era was based on a grant he received from the HKADC in 2015.

In addition, he is a frequent guest speaker on music and history at tertiary institutions including HKU, Chinese University, HK Baptist
University, Education University, as well as the Central Conservatory and the China Conservatory of Music in Beijing.

In 2010, he received a commendation from the Home Affairs Bureau for “making outstanding contributions to the development of arts and
cultural activities.”
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Ms Gail Crider

President & Chief Executive Officer, National Arts Strategies
National Arts Strategies = & & 1T 42 EX

Gail Crider is President & CEO of NAS. She directs program design and facilitates organizational alignment,
and she consults on strategy, leadership, planning and governance. Gail was Vice President and COO for over
a decade and was instrumental in our transition from the National Arts Stabilization Fund to National Arts
Strategies and providing the range of services offered today.

Over the course of her career, Gail has been an entrepreneur, lead touring programs in the US, worked with a variety of nonprofit organizations
and spent a decade in philanthropy. Prior to NAS, she was as a program officer for a private foundation where she worked on inner-city
redevelopment and community building in Washington, D.C. Gail has also worked for the Arizona Commission on the Arts, Arena Stage,
Shakespeare Theatre at the Folger and the National Endowment for the Arts, and Key Bank. She co-chaired the Community Development
Support Collaborative in Washington, D.C., and has served on the audit committee for the National Assembly of State Arts Agencies and on
grant panels for the Corporation for National Service (AmeriCorps), the National Endowment for the Arts and the Department of Treasury,
CDFI Fund. She holds a B.S. in theater from Lewis and Clark College. She was a Senior Fellow of the Center for High Impact Philanthropy at
the University of Pennsylvania.
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Mr Patrick Foret

Director Business Initiatives, Art Basel

BEREMRE EHRHRAE

Under his current role, Patrick Foret has the responsibility of developing new business initiatives for Art

" ‘ Basel. In 2016, he launched Art Basel Cities designed to support the growth and development of selected

cities’ art scene and create new opportunities of exchanges for the art world. A first partnership with Buenos

Aires was announced in September 2017. Previously, Patrick was Art Basel's Head of Sponsorship developing innovative partnership model to

drive private funding to the arts. Between 2008 and 2010, he was Business Manager of the Louvre and the Guggenheim Abu Dhabi museum

projects for the royal family of Abu Dhabi. In previous years, Patrick ran his own business in the arts in France, Australia and Japan. A French

native he graduated from Sorbonne University in Paris with a Master in International Commerce and a BA in Japanese language. He was a
guest researcher for two years at Waseda University in Tokyo Japan.
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Ms Alison Friedman FER LT

Artistic Director, Performing Arts, West Kowloon Cultural District Authority

BAAXCEEERR REEMAE

Ms Friedman joined the West Kowloon Cultural District Authority in October 2017. She is responsible for
leading the dance, theatre, xiqu, as well as music and outdoor teams of the Performing Arts Department
to ensure the Authority’s performing arts programmes are conceptualised, curated and implemented in a
forward-looking manner that realises the Authority’s vision to be a regional and global leader in the performing arts.

Ms Friedman is a board member of the International Society for the Performing Arts, one of the largest international alliances of leaders in
the performing arts. Fluent in Mandarin Chinese, she founded the successful cultural exchange organisation Ping Pong Productions (PPP)
in 2010 after studying as a Fulbright scholar at the Department of History in Peking University and the Beijing Dance Academy in Mainland
China between 2002 and 2003. Prior to PPP, Ms Friedman held producer and general manager roles at dance and music institutions
including the Beijing Modern Dance Company as well as famed composer/ conductor Tan Dun’s production and management company.

FEBR2017TFI0ANMABNAREIRR - HERBENLOEE - B - B URSZENFINER - BRZEBMGSEERER - K
ZIFENITH EALSARIE NAMATIEY - UBRANUEEZERAMERERXREMABENES - ARt HAERSAK REMEE Y
— — BIBEZHE (International Society for the Performing Arts) MESZBKE - X Lt BEEMRFREBSEE) - 20029422003
FEHLRAEBES KA R ERBRETHBEEA - WHR2010F A 7 XXUERm#E [ExKE] - FAZERREF - ALt 8EZR
SRS - BIE [IERRREE ] MEREHRR/ BEEREGEENRIERERNR] - EERIEMBLEEEAL -



BIOGRAPHIES

h]

Dr Peter Frumkin

Founder and Director, Centre for Social Impact Strategy, The University of Pennsylvania

BYRREAE HEFERBHL AIPANBE

Peter Frumkin is the Founder and Faculty Director of the Center for Social Impact Strategy. He is a Professor
of Social Policy, and Faculty Director of the Center for High Impact Philanthropy, both at the University
of Pennsylvania. A Mindy and Andrew Heyer Chair in Social Policy, his research and teaching focus on
philanthropy, nonprofit management, and social entrepreneurship.

Peter has written articles on all aspects of philanthropy, including the formulation of grantmaking strategy, the changing profile of major
individual donors, theories of philanthropic leverage, the professionalization movement within foundations, and other topics. His book,
Strategic Giving: The Art and Science of Philanthropy, was published by the University of Chicago Press in 2006. Peter is the author of Building
for the Arts (co authored with Ana Kolenda; University of Chicago Press, 2014}, which considers the management challenges associated with
the recent cultural building boom in America. Peter’s On Being Nonprofit (Harvard University Press. 2002) won the best book award from the
Academy of Management's public and nonprofit section.

Prior to joining Penn, Peter was Professor of Public Affairs and Director of the RGK Center for Philanthropy and Community Service at the
Lyndon B. Johnson School of Public Affairs, University of Texas at Austin. He has taught at Harvard University's John F. Kennedy School of
Government and served as a senior fellow at the New America Foundation. Before academics, Peter worked as a foundation program officer,
a nonprofit management and as a program evaluator in both nonprofit and public agencies. Peter received his Ph.D. in sociology from the
University of Chicago.
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Mr Victor Fung /E&418 44

Artistic Director, Victor Fung Dance
Victor Fung Dance Z2{ff#2EL

Victor Fung graduated from the Hong Kong Academy for Performing Arts, the University of California, Santa
Barbara, and completed his postgraduate studies at London Contemporary Dance School. Fung is an award-
winning choreographer based in Hong Kong and London. He was the recipient of the Award for Young Artist at
the 2013 Hong Kong Arts Development Awards for his international achievements in dance. He has been widely supported and commissioned
by organisations including Hong Kong Arts Festival, City Contemporary Dance Company, Hong Kong Arts Development Council, Hong Kong
Academy for Performing Arts, Art Council England, Chisenhale Dance Space, Junior Dance Company and amongst others. His production
Not Enough (Beyond Reason] was shortlisted as “Outstanding Independent Dance Production” for the 2012 Hong Kong Dance Awards.
Besides choreographing, Fung is also conducting doctoral research on the development of creativity in dance training with support from
Middlesex University and Dances4. He is a Shadow Trustee of Hofesh Shechter Company and a Clore Fellow of the Clore Leadership Fellowship
Programme under the mentorship of Wayne McGregor. Fung is currently an Associate Artist of Swindon Dance in the United Kingdom.

Fung has participated in Dance Lab of OzAsia 2017 supported by HKADC, a dance exchange platform led by renowned Australian
choreographer Leigh Warren. Apart from the exchange with other Asian and Australian choreographers and exploration of cross-regional
exchange possibilities, he also shared his creation experience with local dance lovers in public sessions.
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Ms Tisa Ho fAIEZi&+

Executive Director, Hong Kong Arts Festival
EBENE THRE

Executive Director of the annual Hong Kong Arts Festival (HKAF] since 2006, Tisa Ho has increased annual
turnover and extended the scope of HKAF programming to include large scale and site specific productions.

Her previous work includes policy and infrastructure planning, including brief development for Singapore’s Esplanade and oversight of
government owned venues; marketing and curatorial responsibilities for the Singapore Arts Festival; and management of the Singapore
Symphony Orchestra and Victoria Concert Hall during which she helped to set up the Alliance of Asia-Pacific Region Orchestras and the
Singapore International Piano Festival, and built the first Open Air performance stage on Symphony Lake at the Botanic Gardens. As Chair
of the HK Arts Administrators” Association, she initiated the annual Cultural Leadership Summit, which remains an annual highlight for
professional arts managers in the region.

Ms Ho is a Member of the Performing Arts Committee of the West Kowloon Cultural District and of the Department of Cultural and Creative
Arts of The Education University of Hong Kong. She is also the member of 2019 Shenzhen Belt and Road International Music Festival Board
of Arts. International positions include faculty of the Accademia Teatro alla Scala in Milan, Italy and the Lisbon Consortium in Portugal;
Chair of the International Advisory Committee of the Festival and Concert Hall in Tong Yeong, S Korea; and Chair-Elect of the Board of the
International Society for Performing Arts headquartered in New York, USA.
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Mr Jasper Hope

Chief Executive, Dubai Opera

HIFRBIBE 1TRARE

Jasper Hope is Chief Executive of Dubai Opera, the city’s first purpose built multi-format performing arts
theatre which opened on 31stAugust 2016 in the heart of Downtown Dubai. With an iconic dhow shaped design
rooted in Emirati heritage, Dubai Opera’s vision is to entertain and enrich Dubai’s residents and visitors,
representing the definitive destination in the region for quality entertainment productions and performances. In its first two years Dubai
Opera’s stage has hosted an incredible array of world-class talent, reflecting the dynamic and cosmopolitan population who live, work and

visit Dubai.

Prior to his role at Dubai Opera, Jasper held the position of Chief Operating Officer of the Royal Albert Hall in London, responsible for the
leadership of the day-to-day business of the Hall. Under his leadership, the prestigious venue regularly achieved close to 400 events each
year, making it both one of the busiest and most successful venues in the world.

Renowned in the industry as a creative, commercial and resourceful leader, Jasper has proven experience in successfully delivering a
programme of change for the venues he leads in addition to conceptualising and executing a diverse range of notable events in unique venues

around the world.

Jasper Hope 2 MF MBI I TIREEL - HFRBIFRR20165F8 431 BEMFTHOME - BZMT B EEFIRENZ A BMREE
BT SR AP BE B GRS M B AMIZ R G - BERRENIMFBaFEMNERMERRA - IRKRZIR ZEDRREEEN B MERE fi -
EMRBNEMF  BIREN T —RIERRBMIER - RRETDFRRENOEREAQEEFEE - T - B8 -

ERAFRBITAT - JasperBEERASZMBATENEFELAR - AEBGEIRNBFXER - EHRNEET - GEZRNSHEF
BYHLA005)ES) - EEK AR ERETHMENAEREZ — -

ER—MERNE - EHENNEREENREE - JasperEITENZT A E RN © s T LERAS OB SR MEERTEREER
mBIN - BTESRE RGNS R IR o



BIOGRAPHIES

]

Mr Barry Hughson

Executive Director, The National Ballet of Canada
MEAEREEZE 1TBEE

Barry Hughson joined The National Ballet of Canada as Executive Director in 2014. Since that time, the company has
accelerated its trajectory of artistic growth, fiscal responsibility, community engagement, and international presence,
including landmark tours to New York's Lincoln Center, Théatre des Champs Elyséesin Paris and the Mariinsky and
Stanislavsky Theatres in Russia.

Mr. Hughson began his career as a dancer with The Washington (DC) Ballet, where he performed classical and contemporary repertoire at the Kennedy
Center and on tour throughout the world. For the last 25 years, he has served as an executive leader at Connecticut’'s Warner Theatre, Complexions
Contemporary Ballet in New York City, New Jersey's American Repertory Ballet, The Atlanta Ballet, Boston Ballet, and The National Ballet of Canada.

As an arts advocate, consultant and educator, Mr. Hughson has had consulting, teaching and speaking engagements in the US, Europe, South America,
and Asia. He has served on a variety of industry boards, including Dance/USA, North America’s largest service organization for professional dance,
where he recently completed two terms as a Trustee and Vice Chair. In partnership with Dance/USA and The Royal Ballet, Mr. Hughson spearheaded
the first ever meeting of North American and European executive dance leadership, bringing together 22 administrators from nine countries in 2015.
In Canada, Mr. Hughson serves as Vice-Chair of the National Council for the Canadian Dance Assembly and served on the Steering Committee for the
Canadian Arts Summit from 2014 to 2017.
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Mr Erik Kuong Wa Fun BREEER A

Managing & Creative Director, Creative Links Ltd.; Executive Director, Point View Art Association

AMERIZARAT e ERANERE R BRBMHE THAR

Erik is an independent producer and curator of interdisciplinary and intercultural projects. A core member of
“Asian Producers’ Platform”. He has worked as programmer and festival producer in the cultural department
of Macao government for more than a decade. He has produced fringe festivals, arts festivals, film festivals
and other public festival events. He is the creative producer of BOK Festival and curator of ROLLOUT Dance Film Festival.

In 2009, he became an independent producer and focuses on curating international arts collaboration projects, producing collaborations
between Asians and international artists. Also, promoting Macau immerging artists to international performing arts market. He has curated
Macao Contemporary Arts Festivalin Beijing, Made in Macao series performances in Edinburgh Festival Fringe and TPAM Fringe in Yokohama.

In recent years, one of his productions - an original Chinese music theatre “Mr. Shi and His Lover” is staging in Tarragon Theatre (Toronto)
for 6 weeks and another 2 weeks in National Arts Centre (Ottawa) as part of their season programme. It received three awards from Toronto
Theatre Critics Awards: “Best New Musical of the Year”, "Best Actor” and "Best Supporting Actor”. Also, five nominations from DORA Awards
in 2017/18 theatre season. In the same year, he also collaborates with Music Picnic from Toronto to co-produce “Picnic in the Cemetery” and
‘I Swallowed a Moon Made of Iron” for Canadian Stage (Toronto) 2017/18 and 2018/19 theatre seasons. He recently producing an Asian co-
production “Moon Soon Deuk Coexistence Project for Countries that Moon Drifted” with Korea, Okinawa, Philippine and Macao.
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Mr William Lane EBFEXE

Artistic Director, Hong Kong New Music Ensemble

BRAIKE BiTRE

William Lane performs as a soloist, orchestral and chamber musician in Australia, Asia, Europe and North
America. He studied under Jan Sedivka, Bruno Giuranna and Garth Knox, as well as in Germany at the
International Ensemble Modern Academy, and in Switzerland at the Lucerne Festival Academy under Pierre
Boulez. He was a prizewinner of Valentino Bucchi Competition in Rome in 2005.

Lane was Principal Viola of Ensemble Resonanz and a member of the Hong Kong Philharmonic; and has appeared as guest violist of
Ensemble Modern and the Lucerne Festival Strings. Based in Hong Kong since 2008, he is Founder, Artistic Director and Violist of Hong Kong
New Music Ensemble, Asia’s most active professional chamber ensemble dedicated to new music. In 2013 he was awarded the Award for
Young Artist (Music) from the Hong Kong Arts Development Council.
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Ms Lei Yuen-hung ZE3EHI &+

Producer, Théatre de la Feuille

RERE ER

Lei is an Independent Producer from Hong Kong. She works with arts organizations and various artists of
multidisciplinary arts both locally and internationally. She has previously worked with The Hong Kong Arts
Festival as Deputy Producer and Project Manager, producing over fifteen theatre, dance and chamber opera
productions. Later on, she developed as an Independent Producer, with a focus on organising tours and cultural exchange opportunities.
She is currently the Producer of a local emerging artist Ata Wong Chun Tat and his company Théatre de la Feuille. She has managed seven
touring productions which performed on different global stages upon invitations for over sixty times, including France, Japan, Korea, Taiwan
and China.
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Dr Paul Leung 22 {E1E L

Associate Professor, Faculty of Management and Hospitality, THEi

ERESHANRER ITHREEREEESER BIHER

Paul Leung is currently an associate professor at the Technological and Higher Education Institute of
Hong Kong. Educated and trained in the arena of marketing, management, tourism and socio-economic
development, he has developed particular interested in social and community development capitalizing
tourism and social entrepreneurial initiatives. He is the founding chairman of TASE, an NGO for providing technical and business supports
for social enterprises, and founding vice chairman of Holistic Community Association. He is keen to explore the potential of SEs & CEs as
new socio-economic venture that contributes to social well-being.
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Dr Lim Kok Wai Benny #El{&18+

Associate Director, M.A. in Cultural Management, CUHK
BERAPYKRE L EBELTFERIER

Benny Lim is currently an Assistant Professor of Cultural Studies and the Associate Director of the M.A. in
Cultural Management with the Chinese University of Hong Kong. Prior to his current appointment in CUHK,
Benny has taught in several institutions of higher education in Singapore as well as KDU University College
(Malaysia), where he headed the School of Communication and Creative Arts. Benny has also produced and/ or directed over 70 arts events,
including theatre productions and arts festivals since 2001.In 2015, he was invited by IFT Macau to develop the city’s first programme
in Performing Arts Event Management. Currently, Benny sits on Advisory Committee of CUHK Shenzhen’s auditorium and concert hall
development.
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Mr Michael MacLeod S {E&R 4

Chief Executive Hong Kong Philharmonic Orchestra

ERERRE THAR

Mr Michael MaclLeod was appointed Chief Executive of the Hong Kong Philharmonic Orchestra in 2011.
Previous to this he was General and Artistic Director of Glimmerglass Opera (the summer opera festival in

central New York state], Executive Director of the New Haven Symphony Orchestra in Connecticut, Director
of the City of London Festival, General Manager of Sir John Eliot Gardiner's Monteverdi Choir, English Baroque Soloists and Orchestre
Révolutionnaire et Romantique, Personal Representative of the Amadeus Quartet, Assistant Director of the National Centre for Orchestral
Studies (based at the University of London) and General Manager of the Scottish Barogue Ensemble. He went to university at Amherst
College, Massachusetts, and to school at Fettes College in Edinburgh.
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Ms Beth Morrison

President & Creative Producer, Beth Morrison Projects
Beth Morrison Projects EfE R AIZEMEA

Noted as a “contemporary opera mastermind” (LA Times), Beth Morrison is an opera-theatre producer. In
2006 Beth created Beth Morrison Projects (BMP) to identify and support the work of emerging and established
living composers and their multi-media collaborators through the commission, development, production and
touring of their work. In 2013 Beth co-founded the PROTOTYPE Festival with HERE, which has become “essential to the evolution of American
opera.”[New Yorker]. Beth served a founding tenure as Producer for the Yale Institute for Music Theatre, as well as Producer for New York City
Opera’s VOX: Contemporary American Opera Lab. She holds Bachelor and Master of Music degrees and a MFA from Yale School of Drama.

W OsIEHER) 25 [ERIEIKAR] #Beth Morrison %f%fmﬁur& BEUEA ° Beth 720064 fX3ZBeth Morrison Projects (BMP)
BRI BUENKCEMPINIER - UIRRZLBNEN - EEY FHEMKANERR LA S HEAEENESR  TERMZ
pHesZ e ER o 20134 » Bethi#[AHEREA JPROTOTYPE Festlval W CGRER) BA [ERMESREBIZF A RN —IR] - Beth
BEEHE S LB EEA - WETHROMRBEIVOX : EREBRREIEHEEUEA - BethiFE B ASE B SR WETE 20 - SHEE
T RIETEAL -

Photo Courtesy R Fr #i##&: James Daniel
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Mr Park Jongtaek fhRiZA4E

Director, Korean Cultural Center

B BEE iR

Park Jongtaek is the Director of the Korean Cultural Center in Hong Kong and Consul of Consulate General of
Republic of Korea in February 2018. He has manifested his pivotal position as a conduit of exchange between
the cultures of Asia and the rest of the world.

Since 1997, he stars in Ministry of Culture, Sports and Tourism, has held a leading position in the Tourism Development Division, the Library
and Museum Policy Division, the Cultural Industry Policy Division, the International Cultural Cooperation Division, the Innovative & Personal
Management Division since 2008. The Office of the President for tourism promotion (2013), Director General of 2015 Gwangju Summer
Universiade Organizing Committee and Director of Tourism Industry Division (2015], Director of Cultural Industry policy division (2018) in
Korea.

NRBREZHEBREX R E - BR2018F2 AR BRI SR EFHEETER « ERNUERERSHHOZRR - RETERESE
BT o B1997F R - BRI BB FIRIEEA R - WH20085F 48 - EIREEEIFT - BERRIGWBBEIIT - ULEER
SRERFT I metAf’E*ﬁFﬂ&EU%ﬁ%MI/\EIE*BFEJ?IETEAE&;H%F NEEREEZERA - REREHEEEE (20135F) -~ 20155 /M
BFRE BT REEXEMIIRE (2015%F) RXLEXRBORAEFIES (20185F) -

Mr Duncan Pescod {8& 5 724 GBS, JP

Chief Executive Officer, West Kowloon Cultural District Authority
BANEEER THEAR

Mr Pescod joined the West Kowloon Cultural District Authority in October 2014. He was appointed Chief
Executive Officer in August 2015. He has over 32 years of service with the Hong Kong Government during
which he served in various bureaux and departments, including the former Home Affairs Branch, the former
Security Branch, the Lands Department, the former Urban Services Department, the former City and New Territories Administration, the
former Civil Service Branch, the Tourism Commission, and the Efficiency Unit. He was Special Representative for Hong Kong Economic
and Trade Affairs to the European Communities from 2006 to 2008, Permanent Secretary for Commerce and Economic Development
(Communications and Technology) from 2008 to 2010, and Permanent Secretary for Transport and Housing (Housing) and Director of Housing
from 2010 to 2014.

TERAER2014F10AMAERR - WH2015F8 A-Z T ATTHREE - BB ANFREBTEHRFTNLER - LESERERRIBPIRE -
BEIREE - BIREE - HEREE  BIMBEE « fIBFESE - IR ESRHE « IRESHE LSRR o hR20065F 220084 HF

BEERMBERBUNAREBRRARE  R2008FE2010FEARBLAEEERBETWER (BALEH)  LUERK2010FE2014F
TEHMERERFANER (BR) #REESK -
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Mr Florian Riem

Chief Executive Officer, Tongyeong Concert Hall
ST YR TR

Born in Munich, Germany, Florian Riem studied music at the Munich Conservatory and at Indiana University
in Bloomington, USA. Working in Arts management since 1999, he has held leading positions at Gidon
Kremer’s Kremerata Baltica Chamber Orchestra (Latvial, Orchestra Ensemble Kanazawa (Japan) and the
Southwest German Philharmonic Orchestra of Constance (Germany). Chief Executive of the Tongyeong Intl. Music Foundation since 2014,
he is responsible for Tongyeong Concert Hall, the annual Tongyeong international Music Festival, the international ISANGYUN Competition,
and other projects in Korea. Florian Riem is a board member of AAPPAC (Association of Asia Pacific Performing Arts Centres) and WFIMC
(World Federation of Intl. Music Competitions). Through the efforts of his team, in 2015 Tongyeong became a UNESCO Creative City of Music.

Florian Riem B ARNEEREE - W BNEE B = L4BEI B8 A K i 22 ALK AR D RIEE T4 - Florianit 19994 FlsA 1% & #AMT B 21T
¥ BREZEZMERETELSAE (WER - nASENENEZEE  AASEEZLE  FEDAAREEELELE) - 52014F
i Florian® 2 B S LA A S S RETHAN B BESBERGEER S  NESLE FRRARSLLE  URERER
REGAELNEE - A FlorianEHEARBEMP OB EAR BB S LELFERBENEEEKE  KiBFlorian R EBEKRH B HE -
MECRAEABHR AR SEAERTOHES—8 -

Ms Claire Shea #55%

Deputy Director, Para Site
Para Site 1722 ] BI4AE:

Claire Shea is the Deputy Director of Para Site, Hong Kong. She was an Associate Curator for the 8th Shenzhen
Sculpture Biennial, ‘We have never participated’ (2014) at OCT Contemporary Art Terminal, Shenzhen, which
featured works by Cao Fei, Cheng Ran, Morgan Wong, Adrian Piper and Polit-Sheer-Form Office. Shea was
previously Curatorial Director for Cass Sculpture Foundation in Goodwood, United Kingdom, (2008-2016) where she oversaw the strategic
development of the institution and managed curatorial projects including the commissioning of works. In 2016, Shea curated ‘A Beautiful Disorder’
which featured new commissions by contemporary artists from Greater China including Cheng Ran, Cui Jie, Li Jinghu, Wang Wei, Xu Zhen
(Madeln Company). In 2012, she curated a major exhibition of Tony Cragg’s works on Exhibition Road and at the V&A, Natural History Museum,
Science Museum, London for the Cultural Olympiad. Shea has also lent her expertise in outdoor, site-specific projects to non-profit organisations
such as Bold Tendencies (2010-2015), an annual project that transforms a disused multi-storey car park in southeast London’s Peckham district
with visual art, music and literature. She is currently a researcher with the Institute of Public Art, Shanghai Academy of Fine Arts.

FERBH Para Site BT ZEHIMAIBE - MBEE ) \ERIIEBEFRE (RMER2HE) (OCATHRYI - 2014) HEKEA  BREZRE
1228 - EEOE - Andrian Piper - BASH S SR AIE - 2008FE20164F @ i BERETMBEES S (HRLEME) WEREE B85
HENRIERE REBEARSTAE 20165 R TRE (BEF2x) @ 2RTAFEME —HERBMROFZTAIE Hbh e
ERA BB T8 THMGRE (CRIEAR]) ° 2012F - EAXERMIT RN —59 - i RIIEES RN — RIEESR RS T Tony
CraggMIfEMmE - BIEVEAZEIEE « B AR L EMEMEHZEME - ER2HEFINISHFTAENLS - b Rr2IERFREIRER
B - 40 Bold Tendencies (2010-2015) —ZFEHEB #HAM RBEN —ELENERFBEISBENGBEN - SLREZEM - #
7B B BTTME /S EMTER A HBT DR S -



Ms Sun Li-chuan, Patricia REBiE &+

Head of Programme, Education & Touring of Hong Kong Chinese Orchestra

HREPLE EHE HARNMNREE

Born in Taiwan, Patricia Sun started studying music at an early age. With a performance background in
Chinese and Western music, she has won awards both locally and internationally. Patricia holds a bachelor’s
degree in Chinese music from Chinese Culture University and master’s degrees in music from Chinese
Culture University Graduate Institute of Arts and Teachers College, Columbia University.

She studied business at the Center for Public and Business Administration Education at National Chengchi University and has a WBSA

Business Planner qualification. Additionally, Patricia co-authored a report on “"Experimental Chinese Orchestra Corporation Operating
Models”.

For many years, Patricia has been engaged in arts administration and performing arts management, including working with music copyrights,
concerts and international tours, outreach activities, publicity and marketing. Recently, she has focused on orchestra operation planning
and education promotions. Patricia has taught at National Taiwan College of Performing Arts, Taipei Hwa Kang Arts School, National Taiwan

University of Arts and was also a guest speaker at Chinese University of Hong Kong and The University of Hong Kong's School of Professional
and Continuing Education.

BEAN BYHBRBEL  BETAIZLER PR ARBELRBLESZ L  PEEASZERNARMETEE - XBFHRETRES
ERBEBRMEMBELEE (Music Program of Teacher College, Columbla University) ° SREZHIRAEERBIASNE H RS - Iﬁ’\ﬂ/u

REQRPL [RELEBAE] REALEBERELE  EHBBEISWBSA Business Planner&#g o WA [EERELEEI EEALER
HFEFFDERRRE ] BEAZ— -

F7 $§1¢Tﬁﬁk&2§iﬁﬁ?ﬁié§b%ﬁ ’ \L%%ﬁééﬂaﬁﬁﬂé SR MEROR - SNRIES - Tr‘H%HjHi&ﬁﬁﬁ*@i%HE MEFET TR
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Mr Paul Tam :BJKR 4L

Chairman of HKAAA & Executive Director of Hong Kong Ballet
EBEMITRABHE £F kK BEEEEE THHRE

With expertise in brand-building, business development, growth and sustainability for both the NGO and
?\, commercial sectors, Mr Paul Tam has been Executive Director of Hong Kong Ballet, one of Asia’s premier

ballet companies, since January 2014. Previously, he was General Manager at the Hong Kong International
Literary Festival, which celebrates creative writing in English and emphasizes writing with an Asian connection through its exciting array of
events and activities. Prior to the Festival, he was Director of Marketing at the Hong Kong Philharmonic Orchestra, the largest performing
arts group in Hong Kong with an annual audience of over 100,000.

Apart from holding a succession of executive arts leadership roles, Mr Tam has worked previously for non-arts organizations in a range
of sectors, such as World Wildlife Fund, Hong Kong Australian International School and Aedas, a major architectural firm, in addition to
founding his own hospitality company back in 2006.

Mr Tam holds a Bachelor of Fine Arts degree in Piano Performance and Composition as well as an MBA in Arts Administration from York
University, Canada. He was a Vilar Fellow at the John F Kennedy Center for the Performing Arts (2003-2004). He was awarded a scholarship
to attend the Harvard Business School Strategic Perspectives in Nonprofit Management program in July 2015 and another scholarship by
West Kowloon Cultural District Authority to participate in the Advanced Cultural Leadership Program by the University of Hong Kong in 2012.

Mr Tam is currently Chairman of the Hong Kong Arts Administrators Association, Executive Committee Member of the Hong Kong Dance
Alliance, Committee Member of Art Form Panels (Festivals), Leisure and Cultural Services Department and Advisory Board Member for
the EMA (AME) Programme, HKIED. Mr Tam is an awardee of the 2015 The Secretary for Home Affairs’ Commendation Scheme for his
contributions to the development of arts and culture in Hong Kong.

BRRAER—MRBREENTHERIARAABRES  LERAFENAMLHBHDREER  ©XLE  BELAUBERRNS -
M20145F1 A BREFSMNEF —EARANERZE—BFEEFHENTRALE - FIt2A - R EFEERXBHELE  BBE
MZEXR2HEMED  BHEHABRANBNER - (1 /AEERALN  SFHEAATERERNREENEE BT ZLEX
N EETSEREE B -

BRBBIRBRJREMASRITREETE - TERBZEFLEINEE  RERARES  TERMNERBRNEEARNES -
IS - fIRFE2006F BISZ A KRR A& ©

BREENNERNRARS  MEAMB T2 - TEMEIRZRIFEM - HETRARBUSEMITRIEERELT - h72003-2004F 1
B AXENMHEBRBEEM P OAVilar Fellow © H2015F7 ARR FREG 2B EHEE0H Strategic Perspectives in Nonprofit
ManagementzRi2 « A RF2012F B AN R ERE BE TRESLMESKEM UL EMBTE -

ERA/BEBEMTHAERG IR FERENBERZEEZE  RELCEBBEMMRE MAKE  BEREBREM T2 A
AEEEITBRABXBRLRIEFALZEEKE - BRERR015FREEHRARRTIIEE - KRBHHBEEISULERZAR °



Ms Wen Wen ;B &+t

General Manager, Hermark Culture

EISRTER AAKE

After graduating in Cultural Management at The Chinese University of Hong Kong, Wen Wen served at the
Hong Kong Fringe Club and Wu Promotion. She then established Hermark Culture in Beijing in 2011, an
innovative performing arts agency committing to promoting overseas innovative and enriching arts projects
in China. Aimed at encouraging audiences of all ages to fully enjoy the experience in the theaters and to be inspired by works of art, Hermark
Culture specializes in presenting performances that are suited and thought for the whole family. With the great ambition to popularize culture
and arts, Hermark curates and carries out a variety of arts educational events with her anthropological and sociological approach. To develop
the cultural exchanges and cooperation among countries around the world, Hermark Culture is always an active participant through the
international arts exchange projects. Leading the Hermark team, Wen has participated in projects such as China-France 50-year Diplomatic
Year, China-Qatar Culture Year, China-Brazil Culture Year.

BYXREBFXARBCEREEREXBRL BN IRABHSEROERET BN R0 FARRBRMRL A RFSHAE
#(ER) BRAR - RALZEILR  BARKEEREEBINEUERR @ AIRERNEREEN - RARSIEEAERBENBYRL - &
ESBEFRENBROTELEBSTEGRE - BH2/ AR - WK F AR AR BB ORE - AR - RARBARFFEEA/)
SERENDHSMENREED  FEERSUCRAMAE - RRFEERPENEE - hrREHE2®EEUERZRES) @ BBEINeAH
HTERAORBYR N RES B MRRHER

BXZTHEMESMERERSEMINEED [XMEBEMEAREEN2REMERER ]| E—RE  ANHERIFTLENRBREL
R o BB 2E [PE-EBEXeF] o [PEOGEEEZR0EFXeE] o [PE-REEUEF ] EHERREEEPE
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Mr Rafi Gokay Wol

Director & Head of Tours, HarrisonParrott
HarrisonParrott BEE R KETE

Rafi Gokay Wol is Director and Head of Tours for HarrisonParrott, the world's leading arts and music
management company with offices in London, Munich and Paris. He has delivered over 450 tours, events and
residencies consisting of over 3000 large-scale live events in over 65 countries.

PN

He specialises in finding and growing talent, building international strategies for artistic partners, identifying and cultivating key markets, new
audiences and partnerships around the world. He has experience working with the most influential and well-known artists and institutions
in classical music, ballet, dance, opera, world music, theatre and multi-genre projects. His most-recent work in Asia includes bringing the
English National Ballet to Hong Kong for the Asian Premiere of Akram Khan's Giselle, arranging a major tour of Krystian Zimerman with
London’s Philharmonia Orchestra conducted by Esa-Pekka Salonen and overseeing a 3-year residency of Shakespeare’s Globe in China.

Rafihas served onanumber of boards, and is a Trustee in one of England’s biggest music charities —the National Foundation for Youth Music—
which invests in music-making projects for young people experiencing challenging circumstances. In addition to being a Clore Leadership
Course Fellow, he previously worked at Universal Music and Istanbul Foundation for Culture and Arts. Rafi has completed postgraduate
studies in Finance, Psychology and Philosophy and holds a Bachelor’s degree in Politics, Government and Business Administration.

Being of five nationalities and fluent in five languages, Rafi is a firm believer in the power of arts and culture to build bridges amongst
cultures and to be a catalyst for social development. He is passionate about history, technology and enjoys playing instruments recreationally.

Rafi Gokay WolZHarrisonParrottf 428 RXCEEE - AREmB - REBMNERBRAMEE  REREENEMMILER NG - &
SR mBERRN - BiE6SEBER/ME IR T B E450EKE  EBFMEE - EPEIE3000ZEAXAIRIGEE - MEREFEWMZEA
7 RBEMAERHFITEERE - BRAMEEERSHNEERTS  BZRNAERH - B Ba AR E N MANEENREITRMEE
A MEEREHHRES  SEE S5 RE - HRASFE  BENZEANEE - i TN THFeREEAERREEEETIE
BEHEMNEERYH - 2EENEBEHEE (FEM) - AKrystian ZimermanZHFERIRE - B - PR RIEENRBS LLEELE
HGE I B2 Shakespeare’s Globeft 1 Bl #) KIE3SFHKOE -

RafiG B Z RABNEES - BIELEBREANSLESEE 2 — « the National Foundation for Youth MusicEEXEA » ZEEE R
FERAREEHREENZTELEETEE o B TEECloretBEREMNFTEIN + P BIEIRIKF LA Istanbul Foundation for Culture and Arts
T 1€ - Rafisehk 7T £/ - DRSBTS EARE  WHAEE BN LEEEMELET -
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Mr Raymond Wong E B & Jc4E

Managing Director, City Contemporary Dance Company
W EREREE TR

Graduating in MA in Arts and Cultural Enterprise from Central Saint Martins, University of the Arts London
and BA in European Studies from the Hong Kong Baptist University, Wong started his career in various arts
organizations, namely Hong Kong Arts Centre, Chung Ying Theatre and The Hong Kong Children’s Musical
Theatre,amongothers. He joined City Contemporary Dance Company as a Project Managerin 2006, and was appointed as Company’'s Managing
Director in 2014. He is curator of the Jumping Frames International Dance Video Festival and producer of the Company’s international co-
productions.

HEHEENRBEMABRRES T SAi7E% +ﬁﬁn§ﬁy&wm%¥ﬂﬁét&aﬁ/ GREFUNFFRELRE - LEMRBBEIMFR
b REEIEREETEZTLE B SIS - 2006 F MAMTERFEEE @ 2014FEREAFEZITHRBE - WANKBEREEZEER
£ AREREEEHARER -

Ms Margaret Yang 138 &+

Chief Executive Officer, Hong Kong Sinfonietta
BB RELE THRAER

Having been an Arts Administrator in Hong Kong (Hong Kong Philharmonic Orchestra, Hong Kong Arts
Festival) and London (HarrisonParrott], Yang is now CEO of the Hong Kong Sinfonietta, a position she took up
in 1999 after pursuing a short career as a solicitor specialising in Intellectual Property Law.

A music graduate of the Chinese University of Hong Kong (CUHK), Yang has a Postgraduate Diploma in Arts Management from the City
University of London and an MA in Law from the University of Cambridge. In 2009, Yang became the first Hong Kong fellow on the Clore
Leadership Programme in the UK.

Yang is on the Board of Contemporary Musiking Hong Kong and the Federation for Asian Cultural Promotion (FACP).

BEEEFEMTRTERS - TF - GERERNTEELLE - BEBINE RHHHarrisonParrott R BT E R N F - REFE/NREL
BT AR -

BREBEREBPXARBELR - REZUNTASREEMITEOUR « RERKIBRBIUSEEEM - SEMBERER - 2009F @ 5K
B REZ|ZEFClore Leadership Programme FIEBEM{THA S °

RELEE 28 T 1ESh - 15K 772 Contemporary Musiking Hong Kong # 251 (L BT SRR E B (FACP) EEERE B
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Ms Yang Yeung #5i5&

Founding member & Artistic Director, soundpocket

SRR ARA R B8

Yang Yeung is a writer of art and an independent curator. She founded the non-profit soundpocket in 2008
and is currently its Artistic Director. In 2015, she started independent project A Walk with A3 located at a back
alley in Causeway Bay in Hong Kong to support the right of art to be in the streets and right of pedestrians
to encounter art as a daily experience. Currently Yeung is a member of the international research network Institute for Public Art and
contributes research writings on place-making public art projects regularly to the network’s conference and archive. She is member of the
independent art critics collective Art Appraisal Club (HK] and the International Art Critics Association (HK). She is also Councilor on the
board of Make A Difference (MaD), a regional platform based in Hong Kong that encourages social innovation and creative change-making
for good. She was awarded the Asian Cultural Council Fellowship in 2013-14. In 2018, she was selected to participate in the UNESCO training
workshop on the 2005 Convention on the Promotion and Protection of the Diversity of Cultural Expressions. She currently teaches classics
at the Chinese University of Hong Kong.

BEBHERE XF - RERIE - 2008F5 v 2SR EEIER - HEBE REBIEAEREI - 2015F KA Walk with A3E
MZef] - FEEMERNEE R D LER MR o 3] Alnstitute for Public Artif%E 8 - BEETAREE LSS SKE - KB HFAELA
Appraisal ClubfX 8 ° 2013F BTN i@ B2 - Sl B2 BHEA BZAIUAR (UNESCO) #¥4t - A#The Convention for the
Protection and Promotion of the Diversity of Cultural Expressions# &% &k T1ES + FAMEEEM 8 B RE T RENIZRE o FERF X
RE BB ERIZEAD -

Photo Courtesy & Fr #%: Mike Pickles

Ms Winnie Yeung 12588 &+

Head of Heritage, Tai Kwun

REE XMEBEE

Winnie Yeung is currently Head of Heritage of Tai Kwun: Centre for Heritage and Arts. She is in charge of
devising heritage exhibitions, interpretive showcases and education programmes at the revitalised Central
Police Station Compound to celebrate the rich heritage significance of the site and raise awareness on
cultural heritage conservation and community attachment. Previously, Winnie was the heritage manager for the UNESCO-awarded Tai O
Heritage Hotel and participated in other heritage projects in Hong Kong and Singapore. She specialises in heritage interpretation, education
and community engagement. Winnie is a trained architectural conservationist with a Masters’ Degree from the Architectural Conservation
Programme at The University of Hong Kong. Prior to entering the field of heritage conservation, Winnie was a journalist for publications like
South China Morning Post and HK Magazine, covering a variety of topics including arts and culture, and local news.

1HRAE (Winnie Yeung) RIEEABXMEHEE - AERNREXYRT SEEHIHRERRE - BUNEBEXWRE KB TE - 17
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Ms Mandy Yiu fkHEE &t

Executive Director, Actors’ Family
Chair, The Alliance of Theatre Professionals of Hong Kong

BEERR THAE R BEEXHEARRE R

Graduated from the second batch of the School of Drama, Hong Kong Academy for Performing Arts, Ms
Mandy Yiu joined the Chung Ying Theatre Company as fulltime actress. Since 1995, Ms Yiu has been the
producer of the Actors Family and is responsible for creative and administrative work. In 1999, she received a scholarship from Hong Kong
Arts Development Council to further her drama studies in the United Kingdom. Ms Yiu was awarded the Best Supporting Actress Award
(Tragedy/Drama) for "The Kids, The Wind & the City” and the Best Leading Actress Award (Comedy/Farce] twice for “Don’t Dress For Dinner”
and " The Mosquito Hero” in the Hong Kong Drama Awards. Ms Yiu is currently the Chair of The Alliance of Theatre Professionals of Hong
Kong and the Executive Director of Actors Family. She devotes herself to promote the development of dramas in Hong Kong and social status
of the industry. She also produces original musicals with local cultural characteristics. Her productions won several awards including the
Best Overall Performance Award, Ten Best Received Productions and the Best Original Music & Lyric.

ERREBREBESRE _EEELE  BRMATREBEAZBIRS - 1996 MIGEEREBREEEY 8 BAWERITRIIE + 1999FEF#
BMBRFEES  BFHARER - IR KRPHR) REFEFCBRKELRLAR FF/ER) @ T8 (RERERMHE) &k (R
T MEREEFABR&ELEA (2/RE) - REFFEXBBARBEE R  BERKRTRAE - BOESEEHEN TR - 12
FHTF WA - AHEAALRENRAIZEE  BERNERERINE - 0F [REBREL] - [BRZE] R [RERAMHA] 5 -

Mr Louis Yu FiEZ\ 54

Executive Director, Performing Arts, West Kowloon Cultural District Authority
AALEERR REEMITHREAE

Mr Yu joined the West Kowloon Cultural District Authority in June 2010. He is responsible for steering the
planning and development of the performing arts facilities in the District, and for overseeing the strategies
and operating models for these facilities. Since joining the WKCDA, Mr Yu has played a pivotal role in leading
the design and construction of the performing arts facilities, including the soon-to-open Xiqu Centre and Freespace, and the development
of Lyric Theatre Complex. Over the past 8 years, WKCDA launched a series of pre-opening programmes for dance, drama and theatre arts,
music and xiqu, such as "West Kowloon Bamboo Theatre”, “Freespace Fest”, “Freespace Happening”, "Producers” Network Meeting &
Forum” and "Rising Stars of Cantonese Opera”. With over 30 years of experience in arts administration and management, Mr. Yu was formerly
the Chief Executive of the Hong Kong Arts Development Council from 2007 to 2010. He had worked with the Hong Kong Arts Centre and
served as the Executive Director from 2000 to 2007.

ZHEER2010F6 AMATNLREER - AEREINFERIUCEMBRBEMDME  UTEBHEREBEREEEN - EhEET -
MEEAESEBEREN R TERBETRRIGEERE  RENERENREPOMNEHZER  BREERRNESLEEIE - BEN
F AN EREL RV REEE - SR SEREHNEE  BERAKEN BhY - BE0  BEABKSZELHRE ERFE
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Ms Flora Yu R 2&&Z T

Development Director, Hong Kong Arts Festival

FREME HRAE

Ms Flora Yu has extensive experience managing strategic planning, marketing, communications, event management as well as
development functions in major arts organizations and leading commercial corporations in both Hong Kong and Mainland China. She
has also offered consultation for international cultural and commercial organizations interested in building their brands in the China
market.

In her current capacity as Development Director of the Hong Kong Arts Festival, she formulates fundraising strategies and leads her
team in cultivating and nurturing partnerships with corporate and foundation sponsors, donors, as well as other stakeholders and
supporters.

Ms Yu holds a Master of Business Administration from the University of British Columbia, Canada and a Master of Arts in Literary
Studies from the University of Hong Kong.

REEXTALEERER  SFREABRATEMENALEHMBHERBESRITRAL - BAKE  THEH 5D
B ARBRE - REEMABERC REERBREEARE - AHsafInRPETS -
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RETHEENERRBFHRLEARTIEHERELT R - UREBRBEMTIA LB -

MASTER OF CEREMONY K& 55

Ms Mandy Kong ;T %i%8

Standup Comedian

BAFKREE

Graduating in Humanities from Hong Kong Baptist University, she organised various arts events, including
music concert, Cantonese opera shows and arts exhibition. She has performed in some standup comedy
shows held by StandUp TaskForce. Also, she has accumulated extensive emcee experiences in speech
contests, wedding banquets and arts events.

EEBRERBAXBERER  MEERTIULEY  BRESFELE  BRIEHREMRE - B EAhstandup show AT EH -
& REERBLE  IEEREEBHFNE



PERFORMERS
REA

Musical Trio S4£EI{E

Musical Trio is an independent musical theatre company based in Hong Kong. It currently focuses on translated chamber musicals,

education and outreach projects, and creating new works through “work-in-progress”. Website: www.musicaltrio.hk

[F4EIE Musical Trio] REF—AB I SLEEE  BRiFEFERBEF DA SLE
Progress| AR EIEHEMR - B4 E : www.musicaltrio.hk

IFn# 58 RONEIEE - WEIZELA [Work in

Seth Chan BR{&# | Artistic Director Zij42ES

Seth Chan received his Master of Arts degree in Musical Theatre at Goldsmiths, University of London. He is an awardee of
The Hong Kong Jockey Club Music and Dance Fund Scholarship and currently the Artistic Director of Musical Trio.

HERBAPEEEREXEEL  EAESGTLENERETASRESRE  RESHBIFEMAE -

Lee Seen Tung Zf&f | Piano %

Lee Seen Tung recently graduated from the Chinese University of Hong Kong with a Bachelor of Arts in Music degree.
Majoring in piano performance, she studied piano under the tutelage of Ms. Julie Kuok Pun Man.

FREEMEENBEBETXABELR - TEME - WEDSRILL -

Tony Li Z=5853L | Performer ®EH

Tony Li graduated from The Hong Kong Academy for Performing Arts with a Bachelor of Fine Arts (Honours) Degree in
Drama, major in acting. Recent performances include Drama Gallery's Drifting and Actors’ Family's A Midsummer Night's
Dream.

BEERBRREEEE SR - BEMEL (RE) B TERRE - EHARLERE B THEE CERER) - REX
R AERZZ) & -

Margaret Cheung 5REI5E | Performer FREE

Born in Australia, Margaret received acting training at The Hong Kong Academy for Performing Arts and won annual
outstanding awards. She is currently a musical theatre actress and has performed in major musicals, including Actors’
Family’s The Passage Beyond, A Beautiful Day and Art Peak Theatre Works' [Title of Show].

BHER  RNEERESRBEIBRETRRIIR  TEFEERELR - RATLERE - TESTLBRLGE : R
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Yau B&4A | Performer REH

Yau graduated from The Hong Kong Academy for Performing Arts with a Bachelor of Fine Arts (Honours) Degree

in Drama, major in acting. Yau has performed in Dionysus Contemporary Theatre's Xiyang Zhanshi, A Midsummer

Night's Dream and Hong Kong Repertory Theatre's Sing Your Life a Musical.
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Cyrus Hui Chun Kit #F{£#¢ | Choreographer, Artistic Director R %% + S48

Interpersonal politics, interpersonal power and identity are the creative themes of choreographer Cyrus Hui from Hong
Kong. His works address on the blindspots around contemporary society and lead audience to reflect on established social
functions, roles and relationships. Cyrus was born in Hong Kong. He graduated from the Hong Kong Academy for Performing
Arts and Folkwang Universitat der Kiinste with a scholarship from The Hong Kong Jockey Club Music and Dance Fund. Over
the years, Cyrus has gained extensive performing experience in Germany, France, Italy, Malaysia, China and Taiwan. He was
nominated for Hong Kong Dance Award 2015 and 2017, for his choreographic work of Here it goes again and collaborative
work of Dance, for No Reason. Cyrus Hui now is the Artistic Director of Siu Lung Fung Dance Theater, and an executive
member of the Hong Kong Dance Alliance. In recent years, he put his efforts in organizing Asian Choreographers Exchange
Project, an exchange project that links up choreographers, dancers and artists from different art forms in Asian cities.
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Sylvia Lee Ting Yan Z=24 | Performer REE

Lee graduated from the Hong Kong Academy for Performing Arts with a Bachelor of Fine Arts ([Honours) Degree majoring in
Ballet. She has performed twice with Hong Kong Arts Festival and collaborated with various arts groups: Hong Kong Dance
Company, Hong Kong Ballet Group, Neo Dance HK, DPAC (Malaysia) and Yin Zi Theatre (Chongging).She set up Siu Lung
Fung Dance Theater with Cyrus Hui in 2012 as Resident Dancer & Education Co-ordinator. Lee is also the Associate (ARAD)
and registered teacher of Royal Academy of Dance. By giving the great effort on dance education, she established DANCE
BEYOND DANCE in 2018, mainly focus on nurturing young dance talented.
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Lai Chai Ming Z2i&#% | Performer &;&#&

Lai graduated from the Hong Kong Academy for Performing Art in 2016, majoring in Acting. After graduation, he joined
Theatre Horizon as a full-time actor for one year. He is now a freelance actor. His recent performances include No Place
Like Home by Windmill Grass Theatre, White Blaze of the Morning by Hong Kong Repertory Theatre, The Resistible Rise of
Arturo Ui, Peer Gynt, Les Justes de Camus, Faustus, Beyond the Horizon, The Black and Blue of a Man (North-East Village
Edition) by Theatre Horizon. He was named Outstanding Actor for his performances in school production The Blue Bird.
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EXECUTIVE SEMINAR

ON ARTS LEADERSHIP o
2018 LBt & ER1E

6-7.11.2018 (Tue, Wed) | The Harbourview

10am - 5pm 4 Harbour Road, Wan Chai, Hong Kong

PROGRAMME OVERVIEW

Cultural leaders face the daily challenge of finding the right balance: maintaining the stability of their organization, while

creating opportunities for artistic excellence and finding sustainable strategies for growth.

Tailor-designed for busy senior cultural executives, the Executive Seminar on Arts Leadership [ESALJ, over its intensive two-
day programme, will provide inspiring and immersive training for top and senior cultural executives from Hong Kong and the
Asia Pacific region, including mini-lectures, discussions, sharing, networking and presentation.

LEARNING OBJECTIVES

Spend two days with peers and faculty in thought-provoking conversations and sessions designed to improve your overall
leadership abilities and expand your strategic perspective. We'll focus on select core management concepts which relate to
building a clearer perspective for your own organization; forming strategic alliances; and ways to think about leading change
and driving growth while keeping an eye on sustainability.

INTERNATIONAL GUEST SPEAKERS TEACHING FACULTY

Ms Linda Brumbach (USA)
Founder / Director,
Pomegranate Arts

Y Ms Gail Crider (USA)
. President & CEQO,
National Arts Strategies

Dr Peter Frumkin (USA)
Founder and Director,

Mr Barry Hughson (Canada)
< Executive Director,
\ The National Ballet of Canada

Centre for Social Impact Strategy,

The Uni ity of P lvani
Ms Wen Wen (Mainland China) € Lniversily of Fennsylvania
General Manager, *Alphabetized by last name in English

Hermark Culture

Mr Rafi Gokay Wol (UK)
Director & Head of Tours,
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ABOUT HKAAA
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Established in 1985 as a non-profit organization, Hong Kong Arts Administrators Association
(HKAAA] is the city's only association to promote and develop the profession of arts administration
and to represent and support local arts administrators and practitioners. Driven by its three core

Hong Kong Arts
Administrators Association
FEREBEMITRAEHE

missions - (1) Professional Development (2) Communications and Network Support and (3) Advocacy - HKAAA presents annually a wide range

of high-quality and popular activities which include symposiums, workshops, talks, visits and networking events.
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Website #8134 | www.hkaaa.org.hk
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Enquiry & | infolhkaaa.org.hk / +852 2877 7268

BOARD OF DIRECTORS EE5

Mr TAM Siu Man, Paul BJKR %4 (Chairman E/F)
Executive Director, Hong Kong Ballet
EEEEEE THERE

Dr CHIN Man Wah, Celina $28(# 18 £ (Vice-Chairman &3 /%)
Executive Director, Hong Kong Chinese Orchestra

BRTLEE THEE

Dr MOK Kin Wai, Patrick E{Z1{8 =+ (Treasurer T E)
Assistant Professor, Hang Seng Management College

BEAEEEE BEHIE

Mrs Vennie HO fAIZ2 &4 22+ (Honorary Secretary ZE#E)
Senior Director of Administration & Finance,

The Hong Kong Philharmonic Society Ltd
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Ms CHUNG Kun Yee, Enid i85 &+
Director, Hong Kong Contemporary Youth Dancers

BREENEFAER 2k

Ms Ribble CHUNG /M %+

Head of The Office of the Arts Administrator and
the manager of the Sir Run Run Shaw Hall, CUHK
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Ms LAM Suk-yee, Connie Mf&E =
Executive Director, Hong Kong Arts Centre &
Chairlady, Passoverdance
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Ms TAM Mei-yee, Eve EBE R Z +
Chief Curator, Hong Kong Museum of Art
ERBIME BER

Ms Flora YU REZEZ +
Development Director, Hong Kong Arts Festival Society Limited

TR BMTE BRMAE

Dr TSUI Tak Wai, David E=Z/Z{H+
Executive Director, Hong Kong Dance Company
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MANAGEMENT
=
1]
Ms Theresa TSANG (Manager) EERZT (K1E)
Ms Wendy LAM [(Assistant Manager) ML+ (RIEEE)
Ms Vennie CHIU (Project Officer) HEHT/ME (B ET)
Ms Vincy YIP [Management Trainee) HEe/NE (THRREEBA)
Mr lan HO [Administrative Assistant] AIEARKEE TTHEBE)

HONORARY LEGAL COUNSEL
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Mr Alex FAN Hoi Kit S8 £ K £2Em



g Hong Kong Arts
Administrators Association
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Serving as a platform to support
the arts industry in Hong Kong
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Arts News [|l/— =
Arts Job Market ﬂ“ -
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Talks & Workshops
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Member Benefits
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Cultural Leadership Summit
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Hong Kong Arts Administrators Association would like to express gratitude to the following organizations and supporters:
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Art Basel
EERSME

art-mate

City Contemporary Dance Company
WA

Chasing Culture

B

Consulate General of Canada, Hong Kong

MERHEEBHRERE
Cup

Grand Hyatt Hong Kong
ERBVULE

iclub Wan Chai Hotel
BEEPRE

Home Affairs Bureau

RBEBR

Hong Kong Arts Centre
BB BT L

Hong Kong Arts Development Council

BREMERRE

Hong Kong Dance Alliance

&8 SREE
Hong Kong Generation Next Arts
BRI RS

National Arts Strategies

Pixelbread

Renaissance Harbour View Hotel Hong Kong

TEBEESAE

Terence Yu

The Harbourview

BEERER

The Hong Kong Academy for Performing Arts
RSN

U.S. Consulate General Hong Kong and Macau

KESEEEMRPIRESEE

West Kowloon Cultural District Authority
BAAXIEEERR

X2 CREATIVE LTD

Big thanks to our HKAAA volunteer team and working team:

RABBEMTHAEHERIR TFEER :

CHAN Anna

CHAN Stephanie

CHAN Tsz Huen, Jennifer
CHEUNG Lok-yi, Cinzia
CHOI Thickest

CHU Po-ching, Emilie
CHUNG Margaret

FUNG Tsun-wai, Joe
HAU Camella

HO Boaz

HO Grace

HUNG Harry

LAM Eric

LAU Zita

LEE Aitka

LEUNG Ching Lam, Karris
LEUNG Ka-huen

LIU Ziyi

LO Ching-wah, Sylvia

MA Wai Yin Daisy

MOK Sze-wing, Story

NG Ranee

PUN Helen

ZHANG Ivy

ZHANG Stella

ZHONG Shan-shan, Jessica

The Summit was made successful with all your kind support and contributions, thank you and we hope

to have your participation again in the next Summit.
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Your opinion matters! Please go to our event page and complete the 2018 Cultural Leadership Summit E

Evaluation Form to let us know what you think!
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www.hkaaa.org.hk/doc/27020



